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Review roundup: Confident ‘Creation,’ strong ‘“Turandot,” elegant Mozart

Lynn Philharmonia/Tao Lin
(Nov. 5, Wold Center for the Performing Arts)

It's often been noted that despite his early death at just 35, and despite the astonishing pieces he wrote
while still in his teens, Wolfgang Amadeus Mozart actually was a late bloomer.

But things started to come together for him as a great innovator in 1786, the year of Le Nozze de
Figaro and the Piano Concerto No. 25 (in C, K. 503), which received a tender, lovely performance at
the hands of pianist Tao Lin on Nov. 5 at a concert by the Lynn Philharmonia.

Lin, who teaches at the Boca Raton college, offered a reading of the Mozart that was technically
polished and musically wise, offering up the almost childlike theme of the third movement, for example,
with a kind of personality and wit that made it more memorable. Throughout, he and the Lynn, led by
conductor Albert-George Schram, played the concerto with restraint and taste that allowed its bolder
moments to shine simply by being performed so faithfully.

In the first movement, Lin played his own cadenza, an arrangement of two existing cadenzas by
Johann Nepomuk Hummel and Josef Hofmann. The sheets of runs at the end of the cadenza came off
as eminently logical rather than extravagant, and well in keeping with Lin’s elegant reading of this
beautiful piece.

The other two works on the program, Glinka’s Ruslan and Ludmila overture and the Symphony No. 2
(in D, Op. 43) of Jean Sibelius, offered good demonstrations of the strengths and weaknesses of this
commendable conservatory band. The group’s expanded string section (which allows it to do the
Sibelius and to open the season with the Mahler Fifth) is impressive, with its two violin sections fully up
to the challenge of playing the zippy main theme with admirable unity, and at a headlong tempo.

Things were just as good in the Sibelius, allowing for some early uncertainty about the pulse; the violins
in particular were able to bring off the naked emotionalism of the primary section of the first movement
with exactly the right kind of big-orchestra Romantic bravado this music demands.

But the brass playing remains something of a problem for the Philharmonia, even if on balance there
were more things right than there were wrong, and granting some slack for the difficulty of the music.
The Sibelius has many exposed moments for the brass in which there is nothing underneath, and when
things are in good alignment, this kind of scoring offers something akin to an aural painting in which
swatches of color are more important than the composition.

In the Saturday night performance, there were simply too many flubbed notes and too much inexact
intonation, which marred the overall effect of the music and almost made it appear as though there
were two orchestras on stage: One featuring a high-flying string section, and one with a brass
department still finding its wings.

It's exciting that Schram has programmed these major orchestral works for the Lynn, in keeping with his
notable readings of the Shostakovich Tenth, Prokofiev Fifth and the Schoenberg Five Pieces for
Orchestra in recent years. It's to be hoped that a big improvement in brass consistency will be evident
when the orchestra tackles the Verdi Requiem this spring; that would be another reason among many
to eagerly anticipate that concert.

(Written by Greg Stepanich | 24 November 2010)
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Mostly Music Chicago
Commentary

Lakefront Outlook, 29 Sep 2010

Mostly Music Chicago kicked off their 38th season Sunday afternoon with a piano recital
devoted to the music of Chopin. A gorgeous room on the third floor of the Dreihaus Museum
was packed to capacity as Chinese born Tao Lin performed on a Fazioli piano brought in
especially for the occasion by Pianoforte. The six foot grand was a little smaller than one might
have expected, but it was the largest instrument that would fit into the Dreihaus elevator and
Lin certainly had no trouble making it sing, shine and rumble in a space offering live sound.

Lin displayed technical skills in abundance, and nimbleness with flashy scales running up and
down the keyboard. An easy singing style characterized his performance of the Barcarolle in F
sharp minor and there was lots of fluid rumbling in Ballade No. 1 in G minor.

The major work on the program was Chopin's glorious Sonata No. 3 in B minor. Lin Favors a
more equal balance of the two hands than is usual and he made this choice convincing and
pleasing. This is also a musician who likes to push the volume, the tempo and the pedal in a
neck-grabbing way. | would have liked more in the way of quiet airiness for contrast, but
muscle has its way of making a point too. There was more introspection in his encore,
Grodowsky's arrangement of the Tango by Albaniz.
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Rodriguez falls ill, Tao Lin saves the day at Festival Miami

By David Fleshler

It was a night of drama at Festival
Miami, as the pianist for Friday’'s
concert wound up being hospitalized
just hours before the event, and
organizers had to quickly come up with
a replacement.

Santiago Rodriguez, a member of
the University of Miami’s piano faculty,
was to play a recital of Mozart,
Schumann and Rachmaninoff at
Gusman Hall. But after the lights had
dimmed, Shelton Berg, dean of the
Frost School of Music, came on stage
and said, “I have some very, very sad
news. Santiago Rodriguez is very ill.
His wife took him to the hospital. |
think it's probably just a very bad flu.”

But, the dean said, the show would
go on. The pianist Tao Lin, who was
present as an audience member, would

) 4 perform instead. The Rodriguez recital
would be rescheduled, with everyone
in the audience given a free ticket.

o /‘ Lin, a faculty member of Lynn
[ . University's Conservatory of Music, is
: N -7 _.a awell-known South Florida musician,
with  many recital and chamber
performances in the area. He came on stage to asually long and loud round of applause for
someone who had not yet played a note. “Good egesurprise, surprise,” he said. “Thank you for

staying.”
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Under the circumstances, he would have been fandiweoffering a short program just to give the
audience something instead of nothing. But he plageull-length, all-Chopin recital with several
substantial works, including thgallade No. 1, Ballade No. 4, Barcarolle, Nocturne Op. 55 No. 2, four
last Mazurkas and Sonata No. 3.

Given the rushed nature of Lin’'s appearance onestdgvould have been too much to expect a
completely polished recital, which this was nott Bwas clear why he devoted the recital to Chppin
for he has a real feel for the composer's styled &ms performance had an authenticity that
compensated in large part for any technical impgidas.

In the Ballade No. 1, Lin’s natural lyricism made the quiet central s&ttsing, and he brought real
grandeur to the forte statement of the theme, withpid coda that was a whirl of fearless passenat
virtuosity. In theBallade No. 4 he brought out the rising tension of the work frasmquiet opening,
playing the melodies with a wistful melancholy, asbsaying the work’s heroic and tragic qualities as
his hands ran up and down the keyboard in sweeghiogds and arpeggios.

Using Robert Schumann’s famous description of Qispmusic as “cannons buried in flowers,”
many performers have been characterized as empitasine over the other. In Lin’s case it was
clearly the flowers, despite his way with the hersections of the ballades. His performance of the
mazurkas, for example, favored a more vocal approadthout the marked style that would have
brought out the characteristic Polish rhythm. Andhe Nocturne, his rubato — the little acceleragio
and decelerations that aren’t on the printed pagareaght out the hidden tensions in the melodies.

The last work on the program was the Sonata Nble3played the first movement with great force
and dignity, never over-personalizing the musia imay that would allow it to lose shape. Possihig d
to the lack of a printed program, which would hathewn the work has four movements, several eager
members of the audience interrupted with applauseygime the pianist reached a cadence. At the end
Lin received a well-deserved standing ovation fisrfearless, last-minute performance.

In an interview at intermission, the dean said éarti at about 2 p.m. that Rodriguez was ill buit sti
hoped to play the recital; by 4 p.m., the pianistiee was taking him to the hospital. Berg saidnael
considered cobbling together a recital from sonamigts at the university, including himself, bugrth
heard that Lin was planning to attend the recifdle dean said he expects an update today on
Rodriguez’s condition.
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Tao Lin, A Fiery Virtuoso
By Iris Lorenz-Fife, Special to the ICO

Tao Lin at the piano is like Fourth of July sparklers, his fast fingers are a blur and | would
not be surprised if the keys fused from the heat.

Despite such pyrotechnics his fingering is crisp and precise and his playing is both
intellectual and appreciative of the composers’ intentions. Tao Lin is a virtuoso.

Tao Lin interpreted Joseph Haydn’s intentions with the first movement of the Piano Sonata
in C Major by giving us both an Allegro tempo and a happy sound. He clearly enunciated the
two themes while sending their variations scampering across the keyboard in hot, and
complicated, pursuit of each other. Crisp and lighthearted.

The Adagio takes a much-needed breath before indulging in flights of fancy; and the final,
short, Allegro molto, stops and starts, deliberately hesitates, plays with our expectations, and
dares us to laugh out laud at its antics. Tao Lin’s fingers danced.

Tao Lin handled the four movements of Frederic Chopin’s Piano Sonata No. 3 in B Minor
with thoughtful intensity, bring us rivers of sound that swirled and eddied to reveal new
delights with every passage.

From the Allegro Maestoso’s stately opening and lovely, gentler, second theme, through
the super fast scherzo that open the Molto vivace movement and let to a lovely legato section,
he kept the contrasts distinct yet integrated. He waded into the Largo with a series of heavy
chords that were then echoed with the lightest, ephemeral, touch. His handling of the whole
had a feeling of both surprise and inevitability, and his ease at the keyboard belied its difficulty.

Post intermission brought more Chopin with four Mazurkas, then a major Impromptu by
Franz Schubert that displayed lovely legato playing and had a crystalline intensity.

The program ended with Mily Balakirev’'s Islamey — a piece of such technical difficulty that
the composer admitted there were passages he could not play. Premiered by Nikolai
Rubinstein in 1869, it opens with pure fire, smolders through a center section, then bursts into
flame again. | swear there was smoke rising from the keyboard at the end, but Tao Lin looked
relaxed and closed with a glimmer of a smile.



